ABU SIMBEL - EXERCISES
A. Vocabulary: Match these words from the passage with the meanings on the right (verbs have been changed into their base form)
construct 





1. almost too late
challenge





2. group of connected structures or buildings
ingenuity 





3. not simple, complicated
celebrated 




4. get inside or through something 
issue






5. put together again
while






6. because of
campaign





7. holy area within a church or temple
grandiose 





8. strengthened
due to





9. and 

sculpt





10. connected with designing buildings
reassemble 




11. making people feel lonely and hopeless
complex (adj.)





12. light up
punctually





13. something very wonderful and difficult to explain
miracle





14. on time
operation 





15. take apart
frenetic 





16. get someone to do something to prove their cleverness, bravery etc.
architectural




17. cut or carve to form a shape 
dismantle





18. problem that causes disagreement
reconstruction 




19. cleverness
reinforced 




20. build
barely in time




21. large and seeming important
penetrate 





22. rebuilding, building again
cavern





23. because, since
desolating 




24. series of actions planned to achieve one purpose
complex 
(noun)



25.well-known
sanctuary 





26. action (usually a complicated one) 
illuminate. 




27. (adj.) in an uncomfortable hurry
for (line 26)




28. large cave




B: Pronoun use: Look carefully at the pronouns underlined in the text and write down the words or words which they refer to. Remember that `it’ can refer to a clause coming later in the same sentence. For example:

It is obvious that Mo Kwai Yung will not be able to finish this project. 
In this sentence, `it’ stands for the whole clause `that Mo……..project.’  
We could also put the clause itself at the beginning:

That Mo Kwai Yung will not be able to finish the project is obvious.

However, in ordinary English we often do not like a very long clause in front of the verb so we put `it’ at the beginning and then the clause itself at the end of the sentence. 

they (line 2)

the temples                                                                       
it (line 6)


____________________________________________________________________________

its (line 8)


____________________________________________________________________________
them (line 15)

itself (line 21)

____________________________________________________________________________

it (line 26)


____________________________________________________________________________
C: Noun phrases

In very simple sentences nouns can be used just with articles or similar little words:

 The government gave its approval to the project. 

This simple pattern can be expanded by adding adjectives

 The Egyptian government gave its final approval to the project.

You can also add a phrase beginning with a preposition, or a relative clause.

The Egyptian government gave its final approval to the project to remove the mass of rock.
The Egyptian government gave its final approval to the project which would remove the mass of rock.

In formal writing like this passage, there can be very many words after the noun:

The Egyptian government gave its final approval to the project for the removal of the whole mass of rock by cutting it into blocks and reassembling it on a higher site.
It is important to decide whether words describe a noun or are an independent part of the sentence but usually it is quite easy to guess by thinking about the meaning of the words. The last sentence could also mean that the government approved the project by cutting the rock up into blocks:

The Egyptian government gave its final approval to the project for the removal of the whole mass of rock by cutting it into blocks and reassembling it on a higher site.

However, common sense tells you that this is a very unlikely meaning.

Now look at these nouns in the passage and underline both the noun and the words that go with it, as has already been done for the example sentence.

the campaign (line 5)
the 1,036 blocks (line 11)  the artificial mountain (line 14-15)
two enormous reinforced concrete domes (l.16)  the enormous caverns (line 19) 
D. `The future in the past’
When we are writing or speaking about the past we often want to refer to events that were in the future at the point in the past we are focusing on. This can be done by using was/were going to:

Many years later, the temples were going to give engineers a difficult task.

a. In the above sentence, what ONE word could replace were going to?   ______________ (see line 3)
b. What TWO WORDS could be used instead?




   ______________ (see line 17)
E. Dictogloss exercise

The teacher is now going to read you a paragraph summarizing the passage. You should listen carefully without writing and without looking at the original passage.  Then, in your groups, try to write the passage out. You do not need to use exactly the same words as the teacher but your paragraph must have the same general meaning and it must be grammatical. You should use this list of key words contained in the passage to help you. Remember that you may need to change the forms of nouns and verbs and that many verbs will need to be passive!
temple  Abu Simbel   southern Egypt   Pharao Rameses II  sculpt  sandstone cliff  statue  Queen Nefertari  Egyptian gods  Aswan dam  build  fear    temple  cover   rise    water  Lake Nasser  decide   rescue

cut   block  reassemble  higher ground   engineer  country  project   begin   complete  reach   original site new  cover   huge concrete dome    support   weight   artificial mountain    tourist    `sun miracle’   statue   illuminate   ray    sun

F. Further reading
If you are interested in the temples and their reconstruction, you will find additional information on the following web sites:
www.homestead.com/wysinger/nubians11.html 
Photos and explanations of the effect of the first and second dams built on the Nile (before the great aswan dam an earlier one had already brought the level of the river very near the original site of the temples).

http://www.egyptsites.co.uk/intro.html 

A good description of the temples themselves.
www.international.icomos.org/monumentum/vol17/vol17_2.pdf   

A detailed account of the rescue project by the engineer in charge.

ABU SIMBEL – BACKGROUND INFORMATION

Account from http://www.egyptsites.co.uk/intro.html 

The monuments at Abu Simbel were practically unknown in the Egyptological world until Johan Ludwig Burckhardt visited the site in 1813 when he saw the upper part of a temple façade almost covered by sand. Giovanni Battista Belzoni visited the site shortly afterwards in 1817 and discovered the entrance door. Since that time many adventurers have been struck by the awe-inspiring façade of the temple built by Rameses II around 3000 years ago with its giant colossal statues of the king sculpted from the mountain rock.

In the 1960s the new High Dam was built at Aswan which resulted in a build-up of water which threatened to engulf the monuments along its Nubian shores. In a dramatic race against time UNESCO began a US$40 million rescue operation in 1964, the like of which had never been seen before. In the incredible salvage operation the temples were dismantled and cut up into manageable-sized blocks, then painstakingly reconstructed 65m higher than the original site, away from the dangers of the encroaching water. Inside a specially constructed mountain, two gigantic reinforced concrete domes protect the rebuilt temples.

Visitors to the temples today are easily able to forget that they are not in their original position. Such great care was taken in the landscaping and orientation of the monuments and it is only the fact that one may enter the artificial dome to view its construction which reminds us that the site of Rameses' temple has now vanished below the waters of the lake. Each evening there are three performances of a Sound and Light Show in seven different languages.
The Great Temple of Ramses II

The façade of the Temple of Rameses II is dominated by four colossal seated statues carved out of the cliff face, each 20m high and depicting the king, with Nubians carved in the base at his feet. The faces of the statues appear to show Rameses in different stages of his life, although it is thought that the temple was built quite early in his reign. The figures are immense when you are standing at their base looking up at them. Rameses the Great obviously did not want to be forgotten when he built this Nubian Temple.

His mother Tuya, his Chief Wife Nefertari and some of his many children can be seen in smaller scale at his feet. The monument is dedicated to the gods Re-Horakhty, Amun and Ptah, as well as the divine Rameses himself. There are later inscriptions carved on the statues. A Greek inscription by the soldiers of Psamtek II of Dynasty XXVI is carved on the most ruined of the colossi.

Above the entrance door the king worships the figure of the falcon-headed sun god Re-Horakhty who is also greeted by carved baboons on top of the wall. Inside, the temple is conventional in its design, with the floor level rising noticeably towards the sanctuary at the rear and in the first pillared hall there are eight Osiris pillars in two rows. On the left, the colossal statues depict Rameses wearing the white crown of Upper Egypt and on the right the king wears the double crown of the Two Lands. On the walls of this first hypostyle hall are scenes showing the king's victories over his enemies, usually Libyans and Nubians. The north wall is painted with scenes of the battle of Kadesh, Rameses' greatest victory, and on the other walls are various depictions of the king in single combat or being presented with prisoners from various lands. The goddess Nekhbet on the 'vulture ceiling' leads us inwards towards the Vestibule.
The Vestibule is a chamber with four square columns showing Rameses and Nefertari offering to the gods, and other religious scenes. There are various magazines and store rooms leading off to each side which would once have housed the temple's cultic objects and treasures which may have included tribute from Nubia. Beyond the Vestibule, 65m in from the entrance to the temple, we come to the most sacred place, the Holy of Holies or Sanctuary. Four seated statues of Re-Horakhty, the deified Rameses II, Amun-re and Ptah are carved from the rock of the back wall. A pedestal still remains in the sanctuary on which the sacred barque would have stood. The temple was aligned so that twice a year, on February 22 and October 22, the sun's rays penetrate the length of the temple and flood the sanctuary with light (which may or may not be significant!).

The decoration of the Great Temple of Rameses II at Abu Simbel serves to glorify the divine pharaoh Rameses, who is seen adoring and making offerings to his deified image. Perhaps it was also a monument intended to keep the wayward Nubian population in line by showing them the might of their great Egyptian ruler.

The Temple of Hathor

The second rock-cut temple at Abu Simbel lies close by to the north of the Great Temple and is similar in plan but on a smaller scale. It was built in honour of Rameses' Great Wife and most favoured of his consorts, Nefertari. This smaller monument is dedicated to the goddess Hathor. The façade of the temple shows Nefertari on each side of the entrance standing between two colossal 10m statues of Rameses, again with smaller images of royal children at their feet. Never before had a queen been depicted alongside her husband and on the same scale, on the façade of a temple.

The temple interior is very simple and built on a much more human scale than the Great Temple. Scenes on the walls of the pillared hall depict Nefertari taking part in divine rituals with her husband before Hathor and Mut and in the same role as the king. They also show the consecration of Nefertari as divine queen. There are traditional scenes of the pharaoh Rameses II in his warrior role of slaying captives. Six square pillars set in two rows and crowned with Hathor heads give a very gentle and feminine feel to the monument.

In the sanctuary at the rear of the temple a statue in high relief seems to grow out of the rock wall, showing Hathor as the sacred cow-goddess emerging from the Western Mountain.

Chambers open to the north and south of the Vestibule with colourful scenes showing Hathor on her sacred barque. The side chambers have a cave-like feel, being carved from the mountain rock.
